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.(.;rou.ps of Recent

And Other Paintings

|

By Reyal Cortissoz

The high art that spells high finance
a varY much in evidence juast new.
iy, John MoCormuck has bought a por-
gait by Frans Hals, the half length of
£ man, in the collection of the Palish
fount Zamoyski, and has paid §150,000
for it Only a little while ago Mr. |
Jeseph Widener paid $730,000 for two |

gembrandis. snd fiow Mr. H. E. I:Il.u'lt-il

jngton is reported to hmve given almost |
31 much for a single eanvas—8§T728,000 |
far Gainsborough's “Blae Boy.” The
o most interesting bits of news about
ihe Tnst moentioned masterpiece are of:
ey differing significance. It isn't ltl
& cheering to learn that the picture |
is to go to the owner's California |
pome. That {3 good for the Pacific |
glape, but it will make the “Blue Boy”
omost as inaccessible to most ‘peuple!
43 it has in. Grosvenor House. |
The exhibition promised in New York
#ll be only & passing mitigation. On
e other hand, it iz altopgether delight-
¢! to know that, as Sir Joseph Duveen
ja= announced, the varnish of gener-
stions is to be removed from the “Blue
Boy.! This vught to give us a revela- |
don of extrunordinary beauty. As a
imulating pendant to these episodes |
in the picture market we must men- |
son the total obtained at the Souhami
sle of 8 ¢s, $252,000. If this is to
st the pace, then the season of 1921.'22 |
will break record of a year ago,
snd -thut was phenomenal.
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The New Society

Vigor the Kevnote of Its Latest
Exhibition

a piece of sculpture by Mr.

png in the third annual ex-

the Ngw Society of Artists

1\ gallery which per-!

Mahonri ¥
hibition of

i the whole tone of
s orgar “Alemens,” it is
ailed, a ¢ cal subject treated to
sgme extent in the classieal manner.

Mr, Young has dipped into that fount
of archalc inspization of which Mr. |
Manship and divers othersz have made

so maoeh, But the modeling is also elo-
guent of modern naturalism. The
sculptor i3 as energetic a Tealist as

though he had never dallied with the

satique. He vitalizes his rather aca-
demic mo by individuoality and an |
tssential ogressive outlook. Feel-|

ing for ¢ 5 gt the bottom of his
art. The beacty of thizs “Alemena™ isl
largely the beauty of life. We admire
he fur itz own sake, and in-
we have said, it points
f the exhibition.
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ise wir choice gave |
ty belonging to
iainted surfuce
i I1s..a& elrs
difficulties to
thie eoninoiss ainting. He is not|
heguiled by I ng refinements of |
a dabster inte misunderstanding the
solld merits of, say, an Alfred Stevens. |
The Kew Society most empohatically af-|
firms 3 35 10 its indifference to
thisiaspeet of technique. Few of the
¢shibitors here seem to care two straws |
{or the character of their surfaces. |
Mr. Hassam is one of the few, but he
belongs to what is now the “ald guard,”
the eompany that rebeiled against the!
Atademy. e sends some pleasant lit-
tle mudes, capital notes, but not exactly
of his best, His most satisfactory pic-l
Mire is the “Self Portrait,” which dates|
from 1868, and that clever interior
might, we feur, he cited against the
fypothesis of painter’s painting to
which we have been alluding, the sub-|
Jeet being lost in a penumbra of |
“brown sauce.” In another key, much|
bigher and more luminous, is the "East-i
eF Sunday” of Mr. Gari Melchers, It}
inted. we guther, not long befor31
lls an even earlier
s career, The pic-'
ture is ful] of high notes charmingly|
What especizlly strikes us|
¢ in which the brilliant eolor

umstance

1

¥y enveipped, made aunit
nd sensuous appeal, This

i# 8 charictoristic souvenir of the mode
the Scei v of American Artists stood!
for. The picturesque subject is auffi-
tiently exploited, but one recognizes
Hove all the ardent technician, paint-
Mg with enjoyment of his materials,
WBh an infections gusto.

The New Society, n= o body, seems
Bore concerned with life than with art,
tfact which we state neither in praise
"or in disparagement, but simply asz
e indication of a prevailing state of |
mf“de and there an exhibitor
Might seem to contradiet the observa-
Hon. There is Mr, Loon Kroll, giving
% Bz surfaces something like polish,
R fuil-bodied, glistening character, He
Waccomplished, tog. The figurad dress
L his “Morning in Midsummer” sug-
Rests an alert student of Manet and
Degas. Mr. Van Perrine also, in his
Atumnal landscapes, is obviously bent
Hpon exiorting from a thick. ridgy im-
2510 r-r the tapestrylike effect it may

Bude to yield, and his efforts as a
Wlorist arc fairly suecessful, being
Turther heightened by & very personal
Merpretation of landscape sentiment.

Bre are the'portraits and the nude
Painted by Mr. Robert Henri, exam-!
Plew of brisk virtuesity in brush
Work if not in the caressing of sur-
Ince. Mr. Sterner counts in the small
Broup of painters interested in method.
His “Portrait of Hari Govind Govil,”
tractive a5 o pattern of color, leaves
3% even decper impression through the
| Beatment of the head. Tt is the best
of construction and drawing he

ia

of pictorial

tere

has ever put upon canvas. But there
the brief list of techniciany in love
with technique ends. The men who
make the atmosphere of the place are
all for the truth and the world well
lost.

Dr. Johnsgon's philosophier admitted.
half-shamefacedly, that “cheerfulness
was always creeping in.” We can't
help wishing that beauty would always
creep in. But the truth, boldly set
down, is an inspiring thing by iteelf.
On this occasion it is particularly com-
forting to note the boldness just men-
tioned, the vigor, the masculine direct-
ness and force. There isn’t an atom
of charm about the two big portraits
Mr. Bellows sends to the show, but
there is no denying the exhilaration
in the power they express. So it is
with the paintings by Mr. George Luks,
Mr. fJohn Sloan, Mr. Cugene Speicher
and Mr. Rockwell Kent. They have
a kind of rough strength in them if

High

— e

|

| the water colors—more numerous than

itself. There are a eouple of plotures
N the show, a delightfully guntiy
“Fishing,” and an interior, “The Oak
Room,” which illustrates in Mr. de
Glehn's own clever way a vein made
popular by Mr. Tarbell and others, and

the oils—form an interesting collee-
tion of Englis)i and Continental travel
notes. The artist is peculiarly reminis-
cent of Sargent in his Italian and

1n

:

e
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suggestion here of the progress he | than ence in these columna, that he
wias to make in the modulation of tone. {tended toward a4 somewhat mannered

Form, rather than color, we should
say, was for a long time his major
problem,

The Salmagundiana have made this
so admirable an affair that we would
not be ungracious about an item in it,
but we must confess that we long to re-
hang the pictures, placing them in a

sequence governed by their dates,

| Freneh water colors, “Le Grand Vase— | Some such disposition of them would
| Versailles,” might have been painted | have placed the last touch to their

| by the great man himself, This is only | historicn] usefulness. 0

they have nothing else. The modern- |

ist group has, inevitably, something to
say for itself, through Messrs, McFen.
Halpert and Maurice Sterne. It is not,
on the whole, at all inspiring. Mr.
Sterne iz more amusing in his draw-
ings than : .. -« painting. There i3 a
alight, enguging sensation to be drawn
from the painters in another category—
the men who are not bothered about
theory, but have some techmical ac-

complishment and are content to paint !

likable

pictures,

These practitioners!

are such m.on as Jonas Lie, who is get-
ting a finer quality into his paint, as |

witness the sky in his “Syeamores in
Storm”; Hayley Lever, Paul Dough-
erty and Reynolds Beal. Mr. F. C.
Friseke's “Givl at Her Toilet” is a trifle
diseancerting. What, we wonder, is so
daintily decorative a thing doing in this
robuet galley?
One virtue of
that,

contrives

the New Socisty is

to  achieve variety. Mr,

despite rather limited space, it

Young has a number of welcome col-!

leagnes—James E. Fraser, Edmund
Quinn, Andrew ('Cennor, (Gaston La-
chaise, Hunt Diederich and Stirling
Calder—all of whom send interesting
sculptures, many of which we

have
|

seen before, but are glad to see again. |

There are drawings, also, concentrated

in one room—a really admirable little |

ealleetion.
&8 a wiater colori

and shows some East

Mr. Joseph Pennell appears |

Eiver subjects so charmingly handied |

That, indeed, is the
cordial spirit in which we stroll
through thiz exhibition and leave it.
It contains, as we have indicated, mdre
ef life than of beauty, Buat at least

| life is there,

Versatility

Portraits and Decorations by
Wilfrid de Glehn

The competent eraftsman pives a
special pleasure to the constant ob-
gerver ¢ contemporary painting., There
is in the world of art =o much more
mediocrity than ability, Mr. Wilfrid de
Glelin, who is having an exhibition at
the Durand-Ruel gallery, is the type of

| that one hopes he will use the mediam '
|'more and more,

| wther panels

artist who does not ask us to “make

allowdnees,” He knows his trade. It

Alemena

(From the sculpture by Mahonri
Young at the Wildenstein Gallery)

is a blu-nl:._t;ihutc but \-‘-:é_t.l.l:fr.'l‘ Lt_“hoiLT-
heartedly. In the development of his

eraft he has profited, obviously, by the |

example of John Sargent. The faet ia
equally unmistakable in hie porlraits
and in his watercolors. But it is a
fact which makes itself manifest with-
out lagsening in any way our enjoy-
ment of whuat he does. One may be
content to recall a famous master when
one has work to show that is intrin-
sically so good.

The virtue of a portrait by Mr. de
Glehn is that it is soundly constructed,
built up as it were .rom within, and
then that it is painted with a spirittd
attack upon technical problems, fluent-
Iy, firmly, so that the resultant effect
is both spontaneous and exact. There
is one portrait of a man, the “Roger
Quilter,” to show in its crisp definition
how skilfully he can deal with a sim-
ple gubject and match its severity by
the directness of his touch. The rest
of the portraits are all of women, ex-
amples of nervous gruce and elegance.
A hasty impreszion would leave them

|
|

in the memory as the decorative studies |

of pretty figures. Closely studied they
reveal more lasting merits. There is
character in them. They are
drawn. And the “brio” in Mr. de
Glehn's brushwork is & aatisfaction in

well |

another way of maying that Mr. ilef
Glehn has an amazing gift. We know |
no other water colorist who could &o |
triumphantly match Sargent on his
own ground,

The decorative panesls exhibited—
four of them—occupy @ place apart.
Ilere again we are aware, but more
tuintly, of external influences. *Ie|
Pare" 1s a bewitching little echo of
Frago. “The Birth of Venus" harks
back, vaguely, to Boucher. Looking
at “L'lle Enchantee” we think for a
moment of the Virgilian sentiment of

seen then, at a glance, how Murphy

enriched his tone, giving it greater und | them. This exhibition is fur from be-
gregter depth and quality, As a mnrr-.fn ing “all of a piece”
picture maker we are not sure that he | temperament that decidedly jJad its| printed in 1885, It dominstes the room.!
wns as evenly progressive, “The Last|ups and downs. The inportant point is | 5

Glow," for example, whieh seems to be- ' that the show makes these clear.
long to his middle period, has a charm | Students of American landscape whao
| of compoasition which is seldom en- | want to understand Murphy for what
countered in the landscapes he painted | he was would do well to visit the Sal-
It is a patfern magundi Club and to traverse the col-
in brown and gold, exquisite of its lection with a eareful regard for the
The later pictures, compared | dates, some inseribed on the canvas
with this and with certain others, con- | and others discoverable in the cat-
more alopue.

in more recent years.
kind.

firm the judgment exprossed

ue would have | ef the artist's old “natural magie”

mode of puinting. 1

Just ko long as he retanined the |
impetus declared in hisg ecarly draw- |
ings, an impetus townrd the accurate
delineation of tree furms, he gave an
absolutely convineing body to even his |
most frecly synthetized impressions.!
It slackened when he erystallized his
kabit and painted too many “Murphies,” |
These last are often beautiful picces of
tone. On the other hund a good deal |
ap-|
pesars to have been gqueezed out of |

It denotes a |

(From the painting by Wilfrid de Glehn at the Durand-Ruel Gallery )

L’lle Enchaniee

|
|
:

1

Menard. But befere the charming
“Hydrangeas" we think only of Mr. de
Glehn, and as a matier of fact, after
gome reflection, we apprehend the
the same freedom |
from old associations, they are painted)
with such instinetive zest, with such |
command over. form, with such true|
decorative faculty. If thers

with

are reser- |
vations suggested by any of them it is |
in the case of “The Birth of Venus,” |
which is a bit overcrowded, Only the |
excess of motives in this keeps it from !
being a Dbrilliant auceess, “Lille En~:
chantee" evokes no reservations at all, |
it is in absolute harmony with its po- |
etic title, & romantic land=cape en-|
livened by figures in perfect propor-

native scene. Mr; de Glehn is nowhere |
more felicitously the master of his
mstruments than in this lovely design.

J. F. Murphy

Memorial Show
Salmagundi

A really invaloable service has been
rendered to the memory of J. Fran-
cis Murphy in an exhibition arranged
at the Salmagundi Club. The com-
mittee in charge might so easily
have overshot the mark, assembling a
quantity of hiz later things on the
plausible pretext of “showing him at

A al

the

| his best.” Instead of that a sagacious |

effort has been made actually to re-
veal the man at full length, to illus- |

|
end of his art. There are only about|
fifty numbers in the catalogue, but|

| .
'Random Impressmns

In Current Exhibitions

The Spring Academy opened with a
private view on Friday, too late in the
wncl'c to be traversed to-day in this
place. Comment on the subject will
be made next Sunday.

The exhibition at the Milch gallery
of works by the late Abbott Thayer,
which we foreshadowed not long age,
ig now in active preparation and will

be opened on December 5. It will con-
tion, unobtrusive mctors in an imagi- | Sist of paintings, water colors and|the Nanuet group, as a group, hardly |

drawings, among the paintings one of
the rare nudes this artist produced.

|

|
& T Tor SrUn e s e |
a4 maue ol cross-hatching., One or two |
0f his eolleagues ate presumably smu-

|
lous: of

his manner. They handls it
with mild effectiveness, Mr, William
H. Donahue and Mr, Walter Bollen-

donk, There is promise in the paint-
ings by Mr. Daniel KEotz, Two seulptors
share in the enterprise, My, C. A. Heber
and Miss Ida Costigan. The former's
“Bondage" i8 a powerful produetion,
well eonceived and well maodeled. Euti
justifies itgelf. |
FO— |
Tha show at the I

month's Groiier |

On November 28 Mr, F. Overton Col- | Club is devoted to u collection of e
bert will open an exhibition at the|hundred illustrated books, dating from

Montross gallery. Tt will consist of

L472 to 1896. This exhibition is open

paintings from Indian legends and |t the public every week day between

folklore.

There has just opened at the Rehn

gallery an exhibition of paintings by |nOunces
At the Daniel | ¢oaching prints, to last from Decem-

Miss Helen M. Turner.

gallery there are paintings by Mr, Al-|ber 1 te Janusry 13,

bert Bloch,

New paintings and monotypes by
Mr. Henry A. Wight are at the Ehrich
gallery, At the Weyhs gallery there
15 an exhibition of pencil drawings hy
trate the beginning, the middle and the | MF Max von Recklinghausen. The Arta
| Guild gallery displays a number of
portrait busts and other works of

within this limited scope the Salma-|Sc¢ulpture by Mr. Ernesto Begni del

gundi exhibition enables us to know
him better than ever before.

It was an especially happy idea to
include the early drawings, which dis-

| close the point of wview with which

Murphy started. It was that of a
zealous observer and even more zealous
interpreter of natural forms. He ran
the risk of missing the tree through
undue minuteness in drawing its de-
tails. But the pressing danger did not
overtake him, From his painstaking
cire in details he passed to thoroughly
artistic generslizution. Though it took
him some years to handle landscape
85 mass, o pieture like his “Tints of &
Vunished Past,” dating from

|c-chuing in its rather hard draftsman-

ship the top meticulous drift of hiz
first sketehes, it is plain that even then
he was on the way to the breadth of
his prime, Oddly, there is little

-OLD- ENGLISH:
AND -AMERICAN
FURNITURE:
A REBLICAS
THEWAT
%h?o EAST- 55;5?-4[

Piatta,

| A new group is introduced ai the
Babeock gallery, the group of “Nanuet
Painters and Sculptors.” The work of
one member of it, Mr. John E. Costi-
gan, we have seen before with some ap-
| preciation. He cultivates a very thick

| and iz rustle figures have a neat

touch of charaeterization about them.
| It would be interesting to see his
| talent at closer quarters with land-
Iscape forms.
|

10 and 6. It lasts until December 1.

The Arthur Ackermann gallery an-
an exhibition of old-time

This will be
fullowed by an exhibition of water col-
ors of game birds by Mr. Philip Rick-
mun and one of etehings by Mr. Sturgis,

It is a little difficult to review the
anonymous exhibition at the gallery |
of the Junior Art Patrona without
spoiling the guessing game which it,
offera to the layman. The latter is in-

signatures. He has until the end of
the month to indulge in this pastime.
Then a catalogue will appear, and |
whoever hus puessed the largest num-
ber of names correctly will receive a
painting as reward. Some of the indi-
vidualities involved are whally ebvious.
There are pictures in the shew which

impasto, too thick, perhaps, but lie gets | one could hardly miss with one's eyes
fairly good vibrating color out of it]shnt. There are others that are un-

questionably puzzling. It is an enter-
taining, varied collection, with a faw
really fine things in it. We have in
|mind the composition of nudes by Mr,

At present they are ob-| X., & wintry landscape by another Mr.

scured by his mere paint; he iz like | X. and a benutiful Parisian snow scene

1885 | the pen draughtsman who gets lost in by still another Mr. X. The pictures
bt N |

wood porcelains,

TG BE SOLD Wed
November 22 24

ON VIEW TOMORROW, 9 AM. TO 6 P.M.
At the Galleries of

Frma Ave. Averion Rooms

333-341 Fourth Ave, Cor, 25th Street

ARTISTIC FURNISHINGS

WHEELOCK UPRIGHT PIANO
Edison Phonograph with 600 Records
Sevres, Dresden, Royal Worcester, Minton and Wedg-
Oriental Curios, Jades,

A Figure of Napoleon in Coronation Robes
of Bolid Bilver inlaid with Jewels
Bronzes, Brocades, Embroideries,
Persian Rugs and Carpets

1
15}
<

Ivories.

Solid Silver, Sheffield Plate

OIL PAINTINGS

by Wim., Hart, Warren Sheppard, Henry P
Bmith, Georgs Washington, K. Witkowscl,

Also 25 Examples by the late Geo. H. Smillie, N. A.

nesdny, Th v
24, 25 mmal 249th, from 2 o'Clock enwvh day.

Wallace H. Day, Auctioneer

ursday, ¥Friday and Saturday

| antique
| other artistic property, belonging to the

| eluded in this reorganization sale, which

| Galleries of the remaining portion of
the naval collection of Mr. V. Winthrop

lin‘a thoroughly

| in gpirit and character, though all of
| the romance and color of the traditional
L old-world sport are preserved.

| tiofis of horses and hounds the occa- |

| clouds.

vited to restore, if he.can, the missing |

are worth secing,

quite apart from thellﬂ the predeminating group of water
guessing,

tolora these obscrvations are throwa
e LW ‘intn the foreground. They reveal vivid-
The works of o young Rusaian [Ty the cusual sidelights of the chase.
seulptor, Mr. Gleb Derujinsky, will be | One for instance, *You Can't KEeep n
shown at the Milch gallery from No-|Good Man Down,” portrays sn ingeni-
vembor 21 to December 3. He studied | ous rider taking a short cut over a
in: Paris under Injulbert and Vedlet|barbed wire fence, which he b.s first
und received some counsel from Rodin. [ thrown into view by dismounting and
Portraits—including one of Theodore | placing his ¢rimson coat over che wire,
Roogevelt—statuettes and classical It i3 sueh observations as this that
subjects will appear in his shew, make the work of Mr. Hays doubly

interesting. There are 2iso scven i
| all softer in tone and more dacorative
| than the watercolors, “The Rum™ is an
especially decorative Iandscupe in an-
tumn browns. Faintly out of the dis-
| tant dusk appears the flash aof snima-
| tion and color that betokens the ap-
proaching chase. The artist has done
'also several dog and horse portralts,
.anri there in a new set of six prints of
the hunt, the t to be issmed depict-
| ing this sport in America.

An excellent c¢ollection of . American |

|
paintings hangmat the Ferargil gallery. |
Gwer the mantel Lhere is a magnificent |
Inness, the “0Old Farm at Montelair,” .

GAINSBOROUGH

! : REYNOLDS LAWRENCE
as a full orchestra dominates a single
instrument. But there are some beguil- HOGARTH ROMNMNEY HOPPNER
ing things on the walls, a perfoct ex- CONSTABLE RAEBURN BEECHEY

ample of Arthur B, Davies, one of the |
handsomest things Gari Melchers ever
painted, and good picees by Hassam,
Weir, Twachtman and Carlsen. There |
are also shown again the numerous 4
“war bronzes” by Mrs, Harry Payne

Whitney which she exhibited in her

studio gsome time ago, spirited, pic-

turesque statuettes which are appro- !
priately brought forth apropos of Ar- |
mistice Duy and the Washington con-

ference.

|

Scort &

New Art

IMPORTANT
b

Current Exhibition
. BRONZES by
PAUL MANSHIP

667 Fifth Avenue (Between 52nd and 53rd Streets)

PAINTINGS

4

FowLes

Galleries

Next Saturduy there will onén at the
American Art Galleries an exhibition of
and modern furniture, with

KINGORE
GALLERY

firm of D, 8. Huss & Co, Flemish,
French and Renaissance objects are in-

iz scheduled to take place on the after-

noong of December 2 and 3.
Wedneaday evening, November 30 is

get for the sale at the American Art

Newman, of London and New York.
There will be 123 drawings sold, ex-
amples of Van de Veide; Turner, Bak-
huyzen, Htanfield, Rowlandson, Prout
and others. |

0’SHEA
EXHIBITION
TOMORROW

American sporting pictures by W. J. |
Hays, A, N. A, on view at the Emwn-;
Rohertson gallery, are particularly in-
teresting from a present day point of |
view. Here is pictured an old subject
muodern guise. The set-
tings are the rolling hills and farm
country of Duchess County, the play-|
pround of the Millbrook Hunt Cluab.
The subjects are essentially American

' The Galleries of

Frank K. M. Rehn

announce the Exhibitton of
a selected group of

Recent Paintings

HELEN M. TURNER

on free view

The
modern nate aceentuated throuogh
the artist's observation that no mod-'
ern American ecuntryside is without
its mechanieal aspect. It is curiously
i:akgreating to see in these pieturiza-

is

sional introduction of the motor car.
Fortunately, however, once the ehase |
iz under way this alien aspect falls
away beside an impesing vista of roll-
ing anutumn landscape and sun-tinged
Mr., Haya's paintings have the
mark of familiarity and understanding
that gives them reality and eonviction.

JOHN LEVY

' 6 West Fiftieth Street

559 FIFTH AVENUE

Sale To-morrow, 11 A. M.

On the Premises
The Entire Furnishings

! Contained in the Residence

Ne. 315 Riverside Drive

||| Including  Furniture, Oriental
(|| Rags, Bric-a-Brae, Dinner and
||| Breakfast Sets, Glassware, Etch-
ings, Oil Paintings,

Collection of Butterflies.

! SOHMER GRAND PIANO
i
|

Announce an

EXHIBITION OF
PAINTINGS

by the

Eminent British Ariist

W. LEE
HANKEY

Navember 14 {0 Novembar 2

Snle condoeted by
Fifth Ave. Auction Rooms, Inc.
| 333-341 FOURTH AVE,,
8. E. Cor. 25th St., N. Y.
Waliaee H. Day, Auctioneer

Exhibition of

;/ 142 Ful

! Exhibition of Etchings b

'MACBETH GALLERY |

~ Established 1892 —

Fifth Amwaal Exhiibition

| Visitors melcome

' “INTIMATE d
 PAINTINGS” |
|| AMERICAN |
| ARTISTS ||
i

450 FIFTH AVENUE

Two Doors Seuth of thel dhrary

-/
Schultheis Galleries

ton Street

]

Prints
FRAMING

Paintings

EDMUND OSTHAUS

Landscapes and Portraits

Wilam Starkweather
(yftdure D

ANNE PINNEO

749 FIFTH AVEHUE

3B

Ty 10 & M. m 10 P M Sunday

EXHIBITION AND SALFE

ITALIAN
ANTIQUES

OF 16TH AND 17TH CENTURY

ahles, Chests, Credenze, Chairs,
Tl"hlllﬂ.'ﬂl‘!l. Brocades and Wrooght

Irans
HadiTlo

LUIGI PACCIARELLA At Sniie
54 West 13th St bet, 5th & 6th Aves

Ealtisy

Unusual Paintings |
and Monotypes

by
HENRY A. WIGHT

Until December 3rd L |

| {| DERUJINSKY
(EHRICH GALLERIES | |

1l ~ov.21"To DEC. 3
707 5th Ave., at 55th Sreet. | Ne

1 MILCH |
| GALLERIES |

108 West 57th Street

EXHIBITION
Sculpture by

7/

Chinese Antiques

48 East 5Tth Street
New York

SPANISH
ANTIQUE SHOP

IMPORTS directly from Spain

ARTS & CRAFTS |
\¢ Unusual Giits for Xmas

64 BROADWAY
MR eV R ing s

SPECIAL EXHIBITION
| WORKS

SPORTING PICTURES i

by

W. J. HAYS, A. N. A. {l|

Naovember 7 to 30

_ MARY ROGERS

During November
45 West 44th St ieem  Fina

and Sith Ava,

and handles
SPANISH ANTIQUES exclusively,
You are cordially mvited to inspect our
latest importations.

768 MADISON AVE,, at 66th St

CIVIC CLUB|

14 WEST 12TH STREET

Armounces an Exhibition of

PAINTINGS

"Water Color and Qil

Brown-Robertson Gallery
415 Madison Avenue (48th St)

Elmore Studios

i5 West 28th St., N.Y.C

THE-WILLOW-BROOK-CO

Artistic Home Furnishings
POTTERIES ANTIQUES

MASON'S IRON-STONE W.oiaa |

Beautifol snd Unosual Items i

CHRISTMAS GIFTS

S5 Weat 47th Street

Italian wroaght iron,
MARBLE

g AEna

Estimates given.

Antigues and reproductions. ;

Francois Gos

Noted Swins Artist

e

P

Book Exhibition
A Fine Private Colieytion
Now On' View At

Stonestreet’s

507 5th Ave., Near

NEW YORK CITY,

KIPPS |

ART OBJECTS _
INTERIORS
ANCIENT STAINED GLASS

D. B. Butler & Co.

Etchings, Mezsotints in Color by
Noted Etchers and Engravers

Frames

601 Madison Ave. (57 St.)

71 LEXINGTON AVE., near 33th St., M.Y.

Largest and best collection of
Mezzotints and ings.

Paintings Restored.
746 MADISON  AVE.

Botween Gith and S5th Mts, N. Y.

~ :

Philip SUVAL




